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Concrete Poetry 845 
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Further Reading: Symbol 855 
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Allegory 861 

CHRISTINA ROSSETII, Uphill 861 

Further Reading: Allegory 862 

CARL DENNIS, At the Border 862 

Allusion 864 

WILLIAM MEREDITH, Dreams of Suicide 864 

Further Reading: Allusion 865 
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Myth 868 

COUNTEE CULLEN, Yet Do I Marvel 869 

Further Reading: Myth 8 71 

MAY SWENSON, The Centaur 871 

WILLIAM BUTLER YEATS, Leda and the Swan 874 
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ROBERT HERRICK, The Argument of His Book 882 
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ROBERT HAYDEN, Those Winter Sundays 885 
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WISLAWA SZVMBORSKA, The End and the BeRinning 908 
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The Negro Speaks of Rivers 916 
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The Weary Blues 917 

I, Too 918 

Song for a Dark Girl 91 9 

Ballad of the Landlord 91 9 
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Dream Boogie 9 21 

Birmingham Sunday (September 15, 1963) 922 

Old Walt 923 

Lenox Avenue: Midnight 924 

Un,American Investigators 924 

Dinner Guest: Me 92 5 
Ballad of Booker T. 925 

READING AND REACTING 928 

SOURCES 929 

Background 92 9 

Langston Hughes 

LANGSTON HUGHES from The Negro Artist and the Racial Mountain 929 

LANGSTON HUGHES To Negro Writers 931 

LANGSTON HUGHES from My Adventures as a Social Poet 932 

Critical Perspectives 936 
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POETRY FOUNDATION, from Langston Hughes 940 

RICK BROWN, Bitter Jazz in Langston Hughes's "Dream Boogie" 940 

KAREN JACKSON FORD, from Do Right to Write Right: Langston Hughes's 

Aesthetics of Simplicity 945 

GEORGE B. HUTCHINSON, from Langston Hughes and the "Other" 
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YUSEF KOMUNYAKAA, from Langston Hughes+ Poetry= The Blues 949 

TOPICS FOR FURTHER RESEARCH 951 
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SHERMAN ALEXIE, Defending Walt Whitman 952 

ANONYMOUS, Bonny Barbara Allan 954 
ANONYMOUS, Go Down, Moses 955 

MATTHEW ARNOLD, Dover Beach 956 

ELIZABETH BISHOP, The Fi.~h 957 
WILLIAM BLAKE, The Chimney Sweeper 959 

WILLIAM BLAKE, The Lamb 960 
WILLIAM BLAKE, London 960 

WILLIAM BLAKE, To see a World in a Grain of Sand 961 

WILLIAM BLAKE, The T yger 961 
ELIZABETH BRADFIELD, Why They Went 962 

ANNE BRADSTREET, The Author to Her Book 962 

Linda Pastan 
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GWENDOLYN BROOKS, Medgar Evers 965 
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GEORGE GORDON, LORD BYRON, She Walks in Beauty 967 

JUDITH ORTIZ COFER, Lessons of the Past 967 
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BILL COYLE, Aubade 970 
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E. E. CUMMINGS, next to of course god america i 971 
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EMILY DIC Kl N SON, After great pain, a formal feeling comes- 9 72 
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EMILY DICKINSON, "Faith" is a fine invention 973 
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EMILY DICKINSON, I dwell in Possibility- 974 

EMILY DICKINSON, I heard a Fly buzz-when I died- 974 
EMILY DICKINSON, I never saw a Moor- 975 

EMILY DICKINSON, I taste a liquor never brewed- 975 
EMILY DIC Kl N SON, Much Madness is divinest Sense- 9 7 6 

EMILY DICKINSON, My Life had stood-a Loaded Gun 976 

EMILY DICKINSON, The Soul selects her own Society- 977 
EMILY DICKINSON, Success is counted sweetest 977 

EMILY DICKINSON, Tell all the Truth but tell it slant- 978 
EMILY DICKINSON, There is no Frigate like a Book 978 

EMILY DICKINSON, There's a certain Slant of light 978 

EMILY DICKINSON, This is my letter to the World 979 
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EMILY DICKINSON, Wild Nights-Wild Nights! 979 

JOHN DONNE, Batter My Heart, Three,Personed God 979 
JOHN DONNE, Death Be Not Proud 980 

JOHN DONNE, The Flea 980 

DENISE DUHAMEL, Buddhist Barbie 981 
T. S. ELI OT, The Love Song of J. Alfred Prufrock 981 

JAMES A. EMANUEL, Emmett Till 985 
LOUISE ERDRICH, Indian Boarding School: The Runaways 986 
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to Changing Demowaphics 987 
ROBERT FROST, Acquainted with the Night 987 

ROBERT FROST, Design 987 
ROBERT FROST, Mending Wall 988 

THOMAS HARDY, The Convergence of the Twain 989 
SEAMUS HEANEY, Mid,Term Break 991 

WILLIAM ERNEST HENLEY, Invictus 991 

GERARD MANLEY HOPKINS, God's Grandeur 

A. E. HOUSMAN, When I Was One,and,Twenty 

DONALD JUSTICE, Men at Forty 993 
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JOHN KEATS, La Belle Dame sans Merci: A Ballad 

JOHN KEATS, Ode on a Grecian Um 995 
993 

JOHN KEATS, When I Have Fears 997 
DAVID KEPLINGER, Wave 997 

STEVE KOWIT, The Grammar I..esson 998 
LAM THI MY DA, Bomb Crater Sky 998 

PHILIP LARKIN, The Explosion 999 
LI-YOUNG LEE, From Blossom, 1000 

ROBERT LOWELL, Skunk Hour 1000 

ARCHIBALD MACLEISH, Ars Poetica 1002 
CHRISTOPHER MARLOWE, The Passionate Shepherd to His Love 1003 

CLAUDE MCKAY, If We Must Die 1003 

JOHN MILTON, When I consider how my light is spent 1004 
PAT MORA, La Migra 1004 

PABLO NERUDA, Tonight I Can Write 1005 
PABLO NERUDA, The United Fruit Co. 1006 

LINDA PASTAN, Ethics 1007 
LINDA PASTAN, Marks 1008 

LEROY V. OU I NT ANA, Poem for Salt 1008 

SIR WALTER RALEIGH, The Nymph's Reply to the Shepherd 1009 
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EDWIN ARLINGTON ROBINSON, Miniver Cheevy 1010 

EDWIN ARLINGTON ROBINSON, Richard Cory 1011 

CYNTHIA RYLANT, God Went to Beauty School 1011 

WILLIAM SHAKESPEARE, Let me not to the marriage of true minds 1012 

WILLIAM SHAKESPEARE, Not marble, nor the [<iui.ed monuments 1012 

PERCY BYSSHE SHELLEY, Ode to the West Wind 1013 

STEVIE SMITH, Not Waving but Drowning 1015 

WOLE SOYINKA, Hamlet 1016 

WALLACE STEVENS, Anecdote of the Jar 1016 

WALLACE STEVENS, The Emperor of lce,Cream 1016 

ALFRED, LORD TENNYSON, The Eagle 1017 

ALFRED, LORD TENNYSON, Ulysses 1017 

DYLAN THOMAS, Fern Hill 1019 

KO UN, In the old days a poet once said 1 021 

CHARLES WEBB, The Death of Santa Claus 1 021 

PHILLIS WHEATLEY, On Being Brought from Africa to America 1022 

WALT WHITMAN, I Hear America Sinl{ing 1022 

WALT WHITMAN, A Noiseless Patient Spider 1023 

WALT WHITMAN, from Song of Myself 102 3 

WILLIAM WORDSWORTH, Composed upon Westminster Bridge, 

September 3, 1802 1024 

WILLIAM WORDSWORTH, London, 1802 1025 

WILLIAM WORDSWORTH, My heart leaps up when I behold 1025 

WILLIAM WORDSWORTH, The Solitary Reaper 1026 

WILLIAM BUTLER YEATS, An Irish Airman Foresees His Death 1027 

WILLIAM BUTLER YEATS, The Lake Isle of Innisfree 1027 

WILLIAM BUTLER YEATS, Sailing to Byzantium 1028 

WILLIAM BUTLER YEATS, The Second Coming 1029 

KEVIN YOUNG, Song of Smoke 1029 
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JANE FLANDERS, Van Gogh's Bed PS3 

ALLEN GINSBERG, Cezanne's Ports PS4 
ROBERT HAYDEN, Monet's "Waterlilies" PSS 

ANNE SEXTON, The Starry Night PS6 

CATHY SONG, Girl Powdering Her Neck PS7 

Writing Suggestions: Poetry and Art PSS 
Detail from Water Lilies (1914-
1917) by Claude Monet 
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Understanding Drama 

Dramatic Literature 1 032 

Origins of Modem Drama 1 03 2 

The Ancient Greek Theater 1032 

The Elizabeth.an Theater 1034 

The Modem Theater 1 03 9 

Tragedy and Comedy 1042 

Tragedy 1 04 2 

Comedy 1045 

Defining Drama 1 04 7 

ANTON CHEKHOV, The Brute 1048 

A Note on Translati ons 1058 

Recognizing Kinds of Drama 1 060 

STEVEN KORBAR, "What Are You Going to Be?" 1062 

JANE MARTIN, Beauty 1069 

KIMBERLY PAU, Magic 8 Ball 1073 

HAROLD PINTER, Applicant 1076 

EARL T. ROSKE, Zombie Love 1079 

Writing Suggestions: Ten-Minute Plays 1084 

Reading and Writing about Drama 

Reading Drama 1 085 

Active Reading 1 086 

Writing about Drama 1087 

Planning an Essay 1087 

Drafting an Essay 1 090 
Student Essay: The Women's Role in Trifles 

(First Draft) 1 090 

Revising and Editing an Essay 1092 
Student Essay: Confinement and Rebellion in Trifles 
(Second Draft) 1 092 
Student Essay: Desperate Measures: Acts of Defiance in Trifles 

(Final Draft) 1 094 
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Plot 1098 

Plot Structure 1 098 

Plot and Subplot 

Plot Development 

Flashbacks 11 01 

1100 

1100 

Foreshadowing 1101 

./ CHECKLIST: Writing about Plot 1101 

DAVID IVES, The Blizzard 11 02 

WARREN LEIGHT, Nine Ten 1108 

HENRIK IBSEN, A Doll House 1113 

Writing Suggestions: Plot 11 6.5 

: Character ~:,. 

Characters' Words 1167 

Formal and Informal Language 1168 

Plain and Elaborate Language 11 69 

Tone 1170 

Irony 1171 

Characters' Actions 11 72 

Warren Leight 

Stage Directions 11 72 William Shakespeare 

Actors' Interpretations 11 7 4 

.I CHECKLIST: Writing about Character 11 75 

PAUL DOOLEY AND WINNIE HOLZMAN, Post~it.s 1176 

DAVID AUBURN, Proof 1180 

ARTHUR MILLER, Death of a Salesman 1233 

WILLIAM SHAKESPEARE, Hamlet 1304 

Writing Suggestions: Character 1404 

1166 

Staging 1406 

Stage Directions 1407 
The Uses of Staging 1408 

Costumes 1408 

Props and Furnishings 1 408 

Scenery and Lighting 1409 

Ml1sic and Sound Effects 1409 

A Final Note 1 41 0 

.I CHECKLIST: Writing about Staging 1410 

MICHAEL SALOMON, The Date 1411 
Sophocles 
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MILCHA SANCHEZ-SCOTI, The Cuban Swimmer 1416 

SOPHOCLES, Oedipus the King 1430 

Writing Suggestions: Staging 1472 

Theme 1473 

Titles 1473 

Conflicts 1 4 7 4 
Dialogue 1475 

Ch::ir::icters 147.5 

Staging 1476 

A Final Note 1477 

./ CHECKLIST: Writing about Theme 1477 

JENI MAHONEY, Come Rain or Come Shine 1477 

SOPHOCLES, Antigone 1484 

JOHN PATRICK SHANLEY, Doubt: A Parabl.e 1516 

AUGUSTWILSON, Fences 1548 

Writing Suggestions: Theme 1600 

ABOUT THE AUTHOR 1602 

PLAY: SUSAN GLASPELL, Trifles 1604 

READING AND REACTING 1615 

SOURCES 1 61 6 

Background 1 61 6 

LIN DA B EN-ZVI, from "Murder, She Wrote": The Genesis 

of Susan Glaspell's Trifles 1616 

SUSAN GLAS PELL, Surrounded by Mystery: Murder of John 
Hossack Was Not for Money 1628 

ANONYMOUS, Wife Charged with Murder 1629 

SUSAN GLAS PELL, Surprise Is Expected: Rumored Developments 

in Hossack Murder Ca.se 1630 

SUSAN GLAS PELL, A Jury of Her Peers 1631 

Critical Perspectives 1646 

August Wilson 

Susan Glaspell 

SUZY CLARKSON HOLSTEIN, from Silent Justice in a Different Key: Glaspell's 

Trifles 1646 

LEONARD MUSTAZZA, Generic Translation and Thematic Shift in Susan 

Glaspell's Trifles and "A Jury of Her Peers" 1649 
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LILLIAN SCHAN FIELD, from The Case of the Battered Wife: Susan Glaspell's 

Trifles and "A Jury of Her Peers" 1655 

JUDITH KAY RUSSELL, Glaspell's Trifles 1658 

TOPICS FOR FURTHER RESEARCH 1660 

Using Literary Criticism in Your Writing 

Formalism and New Criticism 1 661 

A New Critical Reading: Kate Chopin's "The Storm" 

FOR FURTHER READING: Formalism and New Criticism 

Reader-Response Criticism 1 663 

Reader-Response Readings: Kate Chopin's "The Storm" 

FOR FURTHER READING: Reader-Response Criticism 

Feminist Criticism 1665 

1662 

1662 

1664 

1665 

A Feminist Reading: Tillie Olsen's "I Stand Here Ironing" 1666 

FOR FURTHER READING: Feminist Criticism 1667 

Marxist Criticism 1667 

A Marxist Reading: Tillie Olsen's "I Stand Here Ironin g" 1668 

FOR FlJRTHER READING: Marxist Criticism 1 668 

Psychoanalytic Criticism 1 669 

A Psychoanalytic Reading: Edgar Allan Poe's "The Cask of 

Amontillado" 1670 

FOR FURTHER READING: Psychoanalytic Criticism 1671 

Stn1ctt1ralism 1671 

A Structuralist Reading: William Faulkner's "Barn Burning" 1673 

FOR FURTHER RE.ADJNG: Structuralism 1673 

Deconstruction 1673 

A Deconstructionist Reading: Flannery O'Connor's "A Good Man Is Hard 

toFincl" 1675 

FOR FURTHER READING: Deconstruction 1 6 7 5 

Cultural Studies 1 676 

New Historicism 1676 

A New Historicist Reading: Charlotte Perkins Oilman's "The Yellow 

Wallpaper" 1677 

FOR FURTHER READING: New Historicist Criticism 1678 

Queer Theory 1 6 7 8 

A Queer Theory Reading: Zadie Smith's "The Girl with Bangs" 1679 

FOR FURTHER READING: Queer Theory 1 680 

Postcolonial Studies 1 680 
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A Postcolonial Reading: Jhumpa Lahiri's "The Third and Final 

Continent" 1 681 

FOR FURTHER RE.ADING: Postco lonial St1.1dies 1 682 

American Multiculturalism 1 682 

An American Multicultural Reading: Alice Walker's "Everyday Use" 

1683 

FOR FURTHER READING: American Multiculruralism 1 684 
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